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 松本清張と「連環画」との遭遇―イメージの増殖と変容― ··············· 尹 芷汐 ··························· 35 
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 第十三号（二〇一五年九月） 

 ［口絵］戦後池袋 

 乱歩邸の旧所有者坂一族について ····································· 藤井淑禎 ···························· 2 

 巨大ターミナル池袋の変遷とゆくえ ····································· 古田土紗季 ························· 9 

 戦後池袋演劇史―アバンギャルドと池袋文化劇場―······················ 後藤隆基 ·························· 31 

 昭和二十年、罹災直後の数通の手紙―江戸川乱歩の空襲体験― ····· 落合教幸 ·························· 51 

 編集後記 ··································································· 落合教幸 ·························· 77 



 第十四号（二〇一六年三月） 

 ［口絵］戦後池袋 ヤミ市から自由文化都市へ 

 「戦後池袋―ヤミ市から自由文化都市へ―」展示企画展報告 ··········· 石川 巧 ····························· ２ 

 「不滅の江戸川乱歩展」報告 ············································· 北村一男 ·························· 21 

 秋の収蔵資料展「池袋ヤミ市と戦後の復興」について ················ 横山恵美 ·························· 25 

 「池袋＝自由文化都市プロジェクト」における立教学院展示館の展示について 

  ·············································································· 豊田雅幸 ·························· 31 
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 ―「池袋=自由文化都市プロジェクト」にみる大学の地域連携の道筋― ····· 後藤隆基 ·························· 45 
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 第十五号（二〇一六年十二月） 

 ［口絵］江戸川乱歩の創作ノート（昭和三十年） 

 戦後池袋の娯楽文化とロサ会館 ········································ 伊部知顕 ···························· 2 
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 第十六号（二〇一七年三月） 

 ［口絵］二〇一六年の江戸川乱歩関連展示／仁木悦子資料 

 【二〇一六年の江戸川乱歩関連展示】 
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  ·············································································· 神野知恵 ·························· 25 
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 第十七号（二〇一八年一月） 

 『高見順全集』未収録小説・「眞砂子」の紹介・解題 ···················· 松本和也 ···························· 2 
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 華人文化圏に広がる新劇―オスカー・ワイルド『ウィンダミア夫人の扇』を例に― 
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 編集後記 ··································································· （N） ································ 83 

  

  

 第十八号（二〇一八年三月） 

 ＜天才＞と＜犯罪者＞のあいだ―大正期谷崎作品の人物造型をめぐって―  

  ·············································································· 金子明雄 ···························· 2 

 一九五〇年代における雑誌『明星』の連載小説とそのメディアタイアップ展開 

 （付・一九五〇年代『明星』連載小説一覧） ····························· 阪本博志 ·························· 17 
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 第十九号（二〇一八年十月） 

 近世の俗文芸と「お竹大日」伝承―文化文政期を中心に― ············· 神林尚子 ···························· 2 

 日本統治下台湾における時差撤廃とラジオ ···························· 井川充雄 ·························· 19 

 戦時下の北京における出版物取締と雑誌『月刊毎日』 ················ 石川 巧 ··························· 33 
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 「ナイフ」の向かう先―江戸川乱歩「人間椅子」試論― ···················· 入山洸希 ·························· 77 

 『＜ヤミ市＞文化論』書評―眩しい都市― ····························· 川崎賢子 ·························· 93 

 パネル発表「江戸川乱歩所蔵資料の活用による探偵小説研究」の発表報告 ····························· 97 

 編集後記 ··································································· （K） ······························· 101 



 第二十号（二〇一九年三月） 

 豊子愷の「詩画」意識と「黒画」批判 ··································· 南雲大悟 ······························ 2 
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 第二十一号（二〇一九年十月） 

 座談会「新派百三十年とその未来」 

 喜多村緑郎／河合雪之丞／齋藤雅文／神山 彰（司会） ···················································· 2 
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 第二十二号（二〇二〇年三月） 

 佐野史郎氏特別講演記録「乱歩と戦争」佐野史郎／細井尚子／金子明雄（司会） ························ 2 
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 第二十三号（二〇二〇年九月） 

 艶めかしき怪談―江戸川乱歩「人でなしの恋」論(上)― ················· 石川 巧 ······························· 2 
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 岸田國士「かへらじと」を読む―移動演劇の作劇術― ················· 松本和也 ···························· 37 

 「Ｐｉｎｋ」から『ｐｉｎｋ』へ―岡崎京子『ｐｉｎｋ』論― ························ 村松まりあ··························· 55 

 編集後記 ································································· （N） ·································· 70 

  

  

 第二十四号（二〇二一年三月） 

 艶めかしき怪談―江戸川乱歩「人でなしの恋」論(下)― ················· 石川 巧 ······························· 2 

 犯罪・活動写真・探偵小説―ジゴマ騒動と犯罪フィクションをめぐる言説の再配置― 

  ············································································ 井川 理 ····························· 18 

 撞着する思想と形式―夢野久作『ドグラ・マグラ』を中心として― ········ 松田祥平 ···························· 37 
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 第二十五号（二〇二一年九月） 

 明治末年における西洋美術受容・再考―言説上の印 象 派
インプレッショニズム

・後期
ポスト ・

印象派
インプレショニズム

― 

  ········································································· 松本和也 ···························· 2 
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 第二十六号（二〇二二年三月） 

 占領を解かれた「宮本武蔵」―新国劇版ラジオドラマを読む（二） 承前 

  ············································································ 石川 巧 ······························· 2 
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